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 Sensation can be defined as the mediation of body and world. It enforces and impacts a 

premonition of what our bodies experience upon some type of contact. Thus, it allows the body 

to be opened up to other forces and becomings that affirm in and as the future. This concept, 

posed by Elizabeth Grosz in Chaos, Territory, Art: Deleuze and the Framing of the Earth, is 

quite eminent in the subject of magic. The quandry of it as the mediation of object and 

experience, or science and religion, is what drew me to this video experimentation of the 

mediations created by media in occult and horror film. While sensation is, perhaps, the only state 

of consciousness that is impossible to scientifically measure, as are the limits of magic, I find it 

more valuable to visually see how it can be created/manipulated. The juxtaposition of horror 

film/television clips, and electronic music (with cosmological and haunting characteristics), and 

documentary footage from raves/electronic music festivals (that possess qualities of the occult) is 

experimented in this project. The latter adds an extra layer to this research, paralleling a cultural 

music phenomenon with the magical representations and rites defined by Mauss. With these 

media devices combined, I hope to embody this sensory experience that Grosz explains “as the 

contraction of vibrations...the forces of becoming-other” (Grosz, 80-1). Essentially, how can we 

experience Hollywood-defined magic and the magic associated with music and rave culture 

differently?

 In this video montage, I aim to highlight the three components of magic presented in 

Mauss’ A General Theory of Magic, in relation to the electronic dance music (EDM) culture. 

Accompanying the footage are clips from haunted cinema that emphasize the rituals that take 

place at the music festivals. Portrayed are the officers (the magicians), symbolic/magical 

representations, and actions corresponding to the surrounding environment (magical rites). 



Through this language, representation of each will be seen as the following: the DJ as a 

magician, the music festival and stage as representation, and the music as a magical rite. The 

component of film underscores each element, as to bring on a different mediation than what we 

are used to. With satanic and occult films, only the darker side of magic is seen; with EDM, 

another form of magic is witnessed. By seeing the two and experiencing the visuals with 

electronic music of past and present, I hope to create an alternative sensation to the way dark 

media is absorbed.33

magical representation

! Satan’s Trance touches on the multiples realities that exist through magic, and media’s 

representation of magic. The use of the stage and realms of the music festival are equivocal to 

the magic circle, “describing ‘temporary worlds within the ordinary world”’ (Thacker, 132). 

Within the rites of an electronic dance music (EDM) festival, “ravers” are fully committed to the 

event, the lifestyle, and culture. In one’s own words, “raves help me get to a newer, clearer state 

of consciousness; Rave music makes you want to leave the club and get on with your life--look it  

in the eye and come back inspired, willing to envision change” (Hutson, 63). In their willingness 

to escape reality for just a few hours inside a dance festival, it provided the basis to which filmic 

evocations can be experienced in parallel. Contrasted symbolic images between the rave and 

cinema include:  the American flag (0:37 and 0:40); fire and flames (0:43-45, 3:45-48); dance/

movement (1:58, 3:25-40); mystic creatures and surroundings (0:56, 2:14, 2:37, 2:47); lights as 

mystical power (2:03, 2:50, 3:08). 

 Throughout, music is meant to evoke and manipulate the senses when seeing these clips 

paired together. Taking note from the followers of Plato, Ficino in The Principles of Music 



writes, “pleasure appears when the proportions of something perceptible through its qualities and 

degrees match up and harmonize at every point with the proportions which constitute the 

combination of the particular sense with spirit” (Ficino, 184). In essence, there are “astronomical 

causes of harmony” that do not occur without purpose. The concept of spiritus highlights the 

influences of music that transmits a harmonious nature to the body, which “provided the medium 

through which ephemeral and occult forces radiating through the universe, above all astral 

forces, could affect the human body and mind” (Bailey, 184). 

magical rites

 Otto Luening and Vladimir Ussachevsky’s “Incantation for Tape Recorder” is the first 

sound that hits our ears. It’s tune is quite literal to an incantation ritual, providing an undertone 

for mystery and access to this magical world the subject enters in the first shot.1 It was composed 

in 1951 by the two pioneers in electronic/electrocoustic music using the magnetic tape recorder, 

developed by Clarence N. Hickman at the Bell Telephone Laboratories twenty years prior 

(Luening, 45). The composers began “developing and  finding new electronic means of tone 

production or manipulation,” which resulted in familiar sounds, such as those from instruments, 

even human speech and laughter, but at altered speeds and lengths (Malsky, 252). The response 

to electronic music during this time was positive, as seen from this excerpt Luening provides in 

An Unfinished History of Electronic Music, “The oftener we encounter these sonorous 

phenomena, the more they fascinate us...We recognize the new sounds as artistic components of 

our world, this technicized world, that has reshaped our lives in all its parts” (47). 

1 taken from New York City’s Electric Zoo Electronic Music Festival’s official 2012 recap video: http://
www.youtube.com/watch?v=VSOQY4seIm4
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  What was heard and experienced in the early 19th and 20th Centuries at the beginning of 

electronic music was a causality of spiritus and it continues as one in present music festivals. In 

The Sensation of Dance Events, Irene Stengs posits that “dance events are designed to affect all 

the senses in unison...orchestrated to evoke collective sensations” (237). Therein lies where 

magic becomes present in EDM; the beats and harmonies drive the body to act upon them 

through the ritual of dance. In the words of Mauss, “a magical rite normally acts on its own...has 

an automatic, immediate reaction” (26). Similarly do the feelings “made possible and 

reproducible by certain modes of incuding experiences of the transcendental” when listening to 

EDM (Stengs, 247). Similarly in horror films, we’ve been interpellated to “recognize horror 

music on a conscious level, [yet] it also does its unconscious mood work simultaneously,” 

according to Anahid Kassabian. In Hearing Film, he writes, “The signification of ‘danger’ in 

understood consciously-the commentary function-while the unconscious increase the tension 

(leading to terror) is experienced-the mood function” (Kassabian, 59). Taking the action of 

displacing horror footage with a rave, I wanted to explore how moods can shift between images 

we recognize as demonic and “evil,” correlating them to the rites of an EDM concert. Both the 

music selections and imagery invoke battling senses we experience in manipulated media.

! The bulk of the video is clipped from the “Q-Dance” stage’s official after movie at Las 

Vegas’ Electric Daisy Carnival rave in June 2012.2 The behemoth stage with flames shooting 

from opposite sides, and a demonic face centered at the very height of it, emanated noises 

(similar to those heard in sci-fi thriller movies) while the massive crowd danced, jumped up and 

down in unison. The music heard throughout the video lies in an EDM sub-genre, “hardcore 

2 http://www.youtube.com/watch?v=ty_3egPmXZE
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techno” or “hardstyle.” I chose this style of EDM primarily due to its physical implications of 

being satanic, from the stage design to the introductory words (0:33) and statements made 

(2:57-3:14) in muffled, low voices, commonly heard in popular horror film.3 However, neither of 

these characteristics are directly linked as the product of the church of satan or the like. While 

there is no scholarly literature on hardstyle, I prescribe in the video that the stage merely exists as 

a simulation of something better than real. As an immediate manipulation of the senses, the 

festival scenes where laser lights leap off and weave through the stage and crowd is a tactic 

media producers use when eliciting a magical world, for instance. I included clips of the magic 

circle throughout the video in order to highlight the notion of magic representing, “mediating not 

between two points within a single reality, but between two different worlds” (Thacker, 135). In 

fact, rave experiences are said to be “hyperreal...an overload of sensory surfaces” (Hutson, 58). 

As these surroundings exist for the sheer purpose of excitement, so does the thrill of going to a 

theatre to watch the latest Paranormal Activity or in front of the couch to tune into American 

Horror Story. Again, the idea of a hyperreality “gratifies a relentless and intense desire for 

pleasure” (Hutson, 58). 

magician

! The HBO television show True Blood once featured a “Maenad,” (0:25, 0:49, 0:53, 1:36, 

3:45) which in Greek mythology was an immortal female follower of the god Dinoysus, and was 

known for conspiring an ecstatic trance to those she inspires.4 In this state of trance, her 

followers’ eyeballs become pitch black (0:58, 1:44, 2:19) indicating their loss all self control. 

The parallels between this media portrayal of magic and the “altered states of consciousness 

3 the latter taken from a user-made video at Qlimax 2006: http://www.youtube.com/watch?v=2CReL8cMNBo

4 http://en.wikipedia.org/wiki/Maenad
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which brings spiritual ease to ravers” are quite explicit, but of course, are viewed in two 

completely different lights (Hutson, 54). While the Maenad exists as a villain on the show, in 

EDM the incantations are seemingly made through the music produced by each DJ. Scott Hutson 

goes so far as to call DJs “technoshamans,” who “guide ravers on an ecstatic journey to 

paradise” (54). Ironically, the shamans are historically known for “[confronting] evil spirits” 

present in trancelike states (Bailey, 146). In the video, there is no indication of such “evil spirits” 

existing within the trance of hardstyle music or the electronic music of Luening and 

Ussachevsky. These essentailly are all subjective media, yet there are indeed images of “evil” 

that we have been conditioned to react negatively to or in a frightened manner. For instance, the 

face of the devil in The Devil Rides Out (4:04) or Damien in The Omen (3:18). Each image takes 

on a new meaning especially when EDM is played over it. Beginning at 2:14, I wanted to further 

challenge the senses with opposing images of the ecstatic ravers to the practice of dark magic 

portrayed in cinema, reverting back to Incantations For Tape at it’s most eerie melody. In 

addition, the overlay of dialogue from the Qlimax music festival in 2006 provided the haunting 

aspect of the rave. 

 Within this realm, Mauss’ theory of magic can be applied, exists “a world of ideas which 

imbues ritual movements and gestures with a special kind of effectiveness, quite different from 

their mechanical effectiveness,” in which he calls sui generis, or “of its own kind” (25).  Going 

back to the idea Grosz posited on sensation, such states of ecstacy and hyperreality are most 

likely experienced differently between bodies, as will the experience of the senses while 

manipulated through these media devices. Grosz says, “sensation is neither in the world nor in 

the subject but is the relation of unfolding of the one for the other through a body created at their 



interface...sensation is that which cannot be mapped or completed, always in the process of 

becoming something else (72). As a hybrid, I hope to have generated a new media device that 

balances the two different orders of the way magic triggers our senses, also allowing us to 

question and re-examine the motives of dominant media representation. Thus I invite the viewer 

to open his/her eyes and ears, absorb each mediation, and possibly even get lost in trance.
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